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Professor Christopher Hanlon
Office Hours: MWF 1-2, M 11-12

Department of English, Coleman 3811
chanlon@eiu.edu

UR who UR, students: a Firework who was Born This Way. The legacy of America's antebellum literary
history is manifold, but if you ask me the most signal afterimages today appear in the romantic
individualism of Lady Gaga, Katy Perry, Ke$ha, and Pink, all of whom proclaim for their listeners an
ecstatic experience of selfhood whose most apt trope is either house dance or uninhibited sexual
contact. Dedicating the video for "Firework" to the It Gets Better Project to reduce teen suicide in the
United States, last year Katy Perry tweeted to her followers, "everyone has the spark to be a
FIREWORK." It is easy to deride such sentiment, as does columnist Lauren Elmore when she points
out that the authors of such anthems tend to invest in the self precisely to the degree they trivialize
socially and economically consequential forms of difference. And yet, this critique cannot encapsulate
the profound resonance of individualism in American culture, which all these performers channel as
they entreat the listener toward an exultant experience of the first person. The appeal is wound deep
within the American genome; we find it, albeit in nascent form, in the very first edition ofWalt
Whitman's Leaves ofGr(]$s. "Urge and urge and urge," he there wrote. "Always the procreant urge of the
world."
You might say that it was the prior generation of revolutionary thinkers who fixed the self-the
possessor of inalienable rights-as the anchor of American politics, but it took the generation including
Emerson, Whitman, Dickinson, and Douglass to conceptualize declarations of self-regard as inherently,
aesthetically rewarding in themselves. "I celebrate myself, and sing myself," Whitman writes in his 1881
rendition of Leaves ofGr(]$s "And what I assume you shall assume, I For every atom belonging to me as
good belongs to you." "There is a time in every man's education," Emerson wrote, "when he arrives at
the conviction that envy is ignorance; that imitation is suicide; that he must take himself at better or
worse, as his portion ..."This insistence upon the self as a source of aesthetic pleasure does not appear
in the writings of the British Romantics so often taken as the predecessors of the later, American
generation. It was attached to literary expression here, providing the basis for what would become
America's secular religion of the self.
In many other ways as well, the writers we explore this semester authored the sensibilities that define so
many of us. This is the period during which writers began to indulge in reveries over American
landscapes as the focal point of sublime associations; to experiment with poetic form in ways that would
change forever the ways poems in English are written; to participate in the broader refining of fictional
forms underway across the North Atlantic; and to engage more widespread hopes over the potentials of
the American Republic in considerations of individual conscience and citizenship. At the same time, the
social and cultural circumstances "beneath" the American Renaissance serve to complicate merely
triumphal accounts of this era ofliterary production. By 1860 over four million slaves lived in the United
States, and the system of bondage under which they were held produced deep political frictions that
would eventually result in a war in which one million Americans, or 3% of the total population, lost their
lives. It was a period of both scientific advancement and religious revival, and the interplay of these two
opposed cultural forces produced multiple disruptions in U.S. public discourse. The reform movements
of temperance, abolition, and women's rights were only the most significant examples of a more general
culture of reform based in a genuine belief, held by many, that civilization was perfectible but clearly on
the wrong track.

Course Requirements & Policies

Final Grades this semester will be determined in accordance with this formula:
1st paper (5 pp.) ............................ 20%
Midterm Exam ..............................20%
2nd paper (7 pp.) ........................... 25%
Final Exam .................................... 25%
Citizenship.................................... 10%
100%
You'll write two major essays, the first approximately five pages or 1250 words in length, the second
approximately 7 pages or 1750 words in length. The first paper is due on March 9 and requires you to
formulate an argument based on your close reading of one of the works we have read in class up until this
point. The second paper may deal with any other work(s) on the syllabus, and requires you to formulate an
argument that similarly puts to work your skills in close reading, but that also places the work into some
sort of historical context and that takes into consideration the critical work that has been done on that text
over the past twenty years, that . For the final paper, students are required to turn in a one-page project
proposal outlining the scope and purpose of the paper by April 11 at the latest, and the essay itself will be
due on April 27.
You'll take two examinations, one on March 19, and the other on April 30. Each of these will consist of an
objective section along with an essay section requiring you to write extended, well-crafted answers to
pointed questions about the readings and the culture from which they emerge.
Citizenship. Just as a democracy depends upon the active and thoughtful engagement of its citizenry,
university seminars depend upon students who meet their obligations to prepare for and carry out an
informed and rigorous discussion. Sometimes in this seminar I'll lecture, but most of the time we'll
exchange perceptions. So to do this well, you'll need to have read everything in advance and with the skill
and perseverance I would expect of a grown-up-having sharpened your reactions by taking notes,
committing questions to paper as they arise, drawing connections with other reading assignments and
things that other people have said, integrating such observations with the material I teach you through
lecture and handouts, and so on.

Sometimes students who won't talk tell me that the reason is that they are shy, or that they find the
prospect of speaking in front of fellow students intimidating. Here's how I want for you to think about
this: it is absolutely your duty, in any class you take in the English Department, to perform in class. If it
helps, understand the verb "to perform" literally. In other words, prior to class you must prepare for a
performance in which you do a kind of intellectual dance with your fellow students and with me. A small
class like ours offers certain advantages, and one is that no one can hide from their obligation to help
foment the kind of interesting discussions I require. If you find it intimidating to speak about texts you've
already studied in a welcoming, supportive context such as this seminar will be-or if you fail to
recognizing that this is about as welcoming and supportive as things will get in this world, outside of your
home-than with respect I have to say you have difficult days ahead of you.
But note that I don't expect anyone to come to class with all the "answers" about the texts we read,
especially since I don't have all the answers myself I do expect you to have fought to understand before
showing up to class, and part of the point of the performance I describe above is to demonstrate having
fought. In any case, sometimes the point of class discussion isn't so much to "solve" problems as it is to
articulate them. So if you're confused about something-and you've meditated over it-try simply
describing the reasons for that confusion. That's what participation is, believe it or not.

We should communicate outside of class to talk about your ideas, perceptions, and questions. Whenever
possible we should use my office hours for this purpose, or make an appointment if you're otherwise
committed during that time block. The second avenue at our disposal should be via phone, and in fact,
here's my personal mobile: 217.549.0130. Our last conduit should be by e-mail, because it's the least
efficient way of exchanging views. I'm not absolutely against it, but here's my requirement: if you send me
e-mail, I want you to write it well. It should start with a salutation, and in fact, during at least the first few
weeks, that salutation should be "Dear Professor Hanlon." Later, when we get to know each other and if we
get friendlier, I don't mind "Hey, Dr. Hanlon" or whatever, but until then I value a bit more formality. At the
end of the e-mail, you should sign your name. In between these two elements, you should write in
complete sentences, and you should avoid text-speak, most of which I do not understand and to which I
probably won't respond.

Want some free advice that can have serious ramifications for your quality of life over the next few
decades? I would recommend drafting all e-mails you send-whenever they are at all important-at least a
few hours in advance and then coming back to them before hitting send. Do this, students, and trust me:
you'll be amazed at how drastically your correspondence improves, and at how much more often you'll be
sent the replies you would prefer.

Attendance Policy: Don't be absent. Being a strong class citizen means being here for each class meeting.
If you must know in advance, however, four or more absences will reduce final grades; in no case may a
student accumulate six and still pass the course. Also, students who habitually walk into class a few
minutes after it's started should find a professor who's into that and take their class instead.

Lastly, students are of course responsible for knowing Eastern Illinois University regulations and policies
regarding academic honesty. Plagiarism, even if unknowing or accidental, can result in your failing the
course and in further action by the university. Please note the English Department's statement on
plagiarism:

Any teacher who discovers an act of plagiarism- "The appropriation or imitation of the language, ideas, and/
or thoughts of another author, and representation of them as one's own original work" (Random House
Dictionary of the English Language)-has the right and the responsibility to impose upon the guilty student
an appropriate penalty, up to and including immediate assignments, of a grade of F for the assigned essay and
a grade of F for the course, and to report the incident to the Judicial Affairs Office.
If you have any questions about what constitutes plagiarism, feel free to ask me to clarify. Also, please
make a point of noting the following: I will not tolerate any form of academic dishonesty in this course. If
I come to suspect misconduct of any kind, I will become dogged about rooting it out, and if my suspicions
are confirmed, I will dispense appropriate penalties.·

Required Texts:
Herman Melville,Moby-Dick (1851)
Harriet Beecher Stowe, Uncle Toms Cabin (1852)
Walt Whitman, Leaves ofGrass (1855)
All other readings available through Booth Library's electronic reserve system, under the password
ch3701.

Reading Schedule

Born This
Way:
Romantic
Individualism
and the
Meaning
ofYour Life

The Infinitude
of the Private
Man

Jan 9

Intros, etc.

Jan 11

Henry David Thoreau, "Economy" (1854)

Jan 13

Ralph Waldo Emerson, "Self-Reliance" (1841)

Jan 18

continue with Thoreau and Emerson

Jan20

Herman Melville,Moby-Dick; or, the Whale, "Etymology,"
"Extracts," and Chapter 1 (1851)

Jan23

S.G., "Ralph Waldo Emerson" (Southern Rose 7: 7 [24 Nov
1838])
"Ralph Waldo Emerson" lfVew York Evangelist [17 Mar 1842])

Jan25

Emerson,Nature (1836)
Moby-Dick, chaps. 2-3

Jan27

continue with Nature
Moby-Dick, chaps. 4-9

Jan30

Emerson, "Experience" (1844)
Moby-Dick, chaps. 10-16

Feb 1

Emerson, Seventh of March Speech on the Fugitive Slave
Law (1854)
Moby-Dick, chaps. 17-21

Feb 3

Henry David Thoreau, "Resistance to Civil
Government" (1849)
Moby-Dick, chaps. 22-25

Feeling
Free

Feb 6

Thoreau, "Life Without Principle"
Moby-Dick, chaps. 26-31

Feb8

Frederick Douglass, "What to the Slave is the Fourth of
July?" (1852)
Moby-Dick, chaps. 32

Feb 10

Douglass, "The Dred Scott Decision" (1857)
Moby-Dick, chaps. 33-36

Feb 13

Nathaniel Hawthorne, "Young Goodman Brown" (1835)
Moby-Dick, 37-52

Feb 15

Hawthorne, "The Artist of the Beautiful" (1846);
Moby-Dick, chaps. 53-56

Feb20

Hawthorne, "Wakefield" (1835)
Moby-Dick, chaps. 57 -60

Feb22

Edgar Alan Poe, "The Tell-Tale Heart" (1843); "The Cask of
Amontillado" (1846)

Feb24

Poe, "The Raven" (1845); "Ulalume" (1847)

Feb27

Poe, "Hop-Frog" (1849)
Moby-Dick, chaps. 61-65

Feb29

Poe, selections from The Narrative ofArthur Gordon Pym of
Nantucket (1837)
Moby-Dick, chaps. 66-71

Mar2

Moby-Dick, chaps. 72-100

Mar5

Moby-Dick, chaps. 101-118

Mar7

Moby-Dick, chaps. 119-135 and Epilogue

Mar9

Paper 1 due

Mar 12-16

Spring Break

Mar 19

Midterm examination

Mar21

Harriet Beecher Stowe, Uncle Toms Cabin, Chapter 1 (1852)

Mar23

No class meeting-I'm giving a paper at Oakland University
Emily Dickinson, poems one-reserve
Uncle Toms Cabin chaps. 2-3

Mar26

Begin discussion on Dickinson
Uncle Tom's Cabin chaps. 4-5

Mar28

continue with Dickinson
Uncle Tom's Cabin chaps. 6-8

Mar30

No class meeting-I'm giving a paper at the Society for the
Study of Southern Literature Convention in Nashville
Unde Tom's Cabin chaps. 9-14

Apr2

Uncle Tom's Cabin chaps. 15-19

Apr4

Uncle Tom's Cabin chaps. 20-25

Apr6

Uncle Tom's Cabin chaps. 26-32

Apr9

Uncle Tom's Cabin chaps. 33-42

Aprll

Uncle Tom's Cabin chaps. 43-45
Final project proposal due

Apr 13, 16

No class meeting-I'm giving a paper at the C19 convention in
Berkeley

Apr18

Walt Whitman, Leaves ofGrass (1855)

Apr20

continue with Leaves ofGrass

Apr23

continue with Leaves ofGrass

Apr25

Whitman, "A Word Out ofThe Sea" (1860)

Apr27

Whitman, "When Lilacs Last from the Dooryard
Bloom'd" (1865-66)
Final essay due, beginning of class

April 30

Final examination at 3170 in Coleman Hall at 2:45-4:45 pm

